Tessa Lynch  - Open Space  Kassel 2007  Application 

Open Space Statement – Why This Programme Interests Me
I like the format of the Open Space programme, it seems to be a real 'roll your sleeves up'  affair coupled with an artistic exchange of ideas and views. I feel I'm at a stage where I've got a lot of ideas about 'art' to share, thrash out and even get rid of, so I have room to take a lot more back with me. I like the task based elements of the programme, having a reading list and being prepared, enabling an instant discussion between a new set of people, akin to the Documenta 12 magazines themselves.  I like that maybe Documenta's whole audience is 'prepared' if it wants to be.  I like the final idea of a presentation at the end, opportunities to bring in speakers or make performances, it sounds fully engaged with Documenta as a whole.

My work veers towards performance, human interaction and collaboration. I am currently putting on a collaborative performance art event at The Ross bandstand in Edinburgh's Princes Street Gardens. This project aims to get a diverse lot of artists working together as well as getting the art out to a wider audience.  I like that in a group you get more confidence to try things you may not usually.  I would therefore relish the opportunity to work with  students from different countries and different courses, the dialogue will be a rich international and interdisciplinary one.    It will be refreshing to express ideas in a new forum, a more challenging one perhaps, far removed from the sometimes 'safe' college crit. The discussion elements of Open Space, will be good in advancing my critical thinking, a skill which will always feed directly back into the practical making and doing of things. 
I also like the format of Documenta, why it begun and how it's structured, its advisory body, changing director and reading material, sounds as if some art based government has been allowed to take over the city for a bit.  The three Leitmotifs, three important questions to be dealt with, almost like a manifesto.  I am currently working on a proposal for the New Work Scotland Programme which looks into the ideas of international world exhibitions.  These temporary events take years of planning, and are truly ‘show off’ events.  However they are essentially made for all people and offer an aesthetic learning environment, like visual anthropology.  With artists working much more like visual anthropologists these ideas penetrates international art events too. 
'we make an exhibition to find something out' Roger M Buergal.
I am at an excited stage with my art I think the chance to participate in the Open Space Programme  will help sustain this excitement and aid me in my graduate artistic pursuits.
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Education

Edinburgh College of Arts – Tapestry Degree -2003-present

Camberwell College of Arts – Art foundation studies 2002-2003

Kyoto Saga university of Arts – Winter term 2004

Rosebery School – 1995-2002

Qualifications

9 GCSE’S – Grades A*-A

A and AS Levels  Art –A

                               History –A

                               Law AS – A

                               History of Art – B

BTEC foundation in Art - Distinction

Exhibitions 

Name in Lights Ross Bandstand May 2007 (forthcoming event)
Textual Healing an Exhibition Of Artists’ Books and Text Related Art The Embassy Gallery 17th February – 18th March 2007

Night of a thousand Trips Embassy gallery November 2007

Et Tu Tribute performance event Embassy Gallery 28th April 2006

Royal Scottish Academy Student show  Royal Scottish Academy March 2007

Forest Café Edinburgh film screening

Tapestry Botanical Gardens Edinburgh 2005

On air Off Air Sports Box project Kyoto December 2004

Work Experience

I have been involved in a number of exhibitions and have recently been short listed for the New Work Scotland Programme.  I am currently working on putting together a performance event Name In Lights to be held at the Ross bandstand in Princes street Gardens, involving both ECA students and graduates.  The idea grew out of a social enterprise business plan which aimed to make performance art more public and accessible.  I enjoy other people’s artistic ideas and output as much as I enjoy my own, I therefore often work collaboratively. I have worked on a number of performances with textile artist Shona Handley and we have both performed for other Edinburgh based artists.

   For the past year I have worked for the Scottish Institute for Enterprise as a business intern, promoting the ideas of enterprise to art students.  I worked closely with organisations such as the Cultural Enterprise Office to bring relevant  speakers in to talk to ECA students. I managed a marketing budget and campaign for all the SIE events that were put on.  The intern position has given me confidence in my networking and public speaking skills. 

     I was the student president at ECA from 2005 t0 2006.  This job was a continual challenge and I had to work in a variety of roles , for example, I had to act as mediator between students and staff,  sit on the board of governors and represent ECA in a national capacity.  The best thing about this position was meeting such a diverse group of people and working on something different every day.  I have recently been asked to do  a number of posters and record sleeves to promote music events in Edinburgh, I love doing this as I have a real fascination with poster making as instant public art.  
Artists Statement

My art veers towards performance. Most recently I have been re-enacting current news stories, changing the importance of the real life narratives to create quite unpredictable and alternative realities. These ideas come directly from my research into ‘The contemporary artist as demiurge’ and my time spent in Japan.   The cultural differences I witnessed whilst studying in Japan were incredible I became fascinated by the ideas of ‘the other’, the bizarre and the human belief in magic.

 The staging of my performances often directly relate to drawings and collages I have made in response to research, I literally attempt to make these images happen.  My work can always be seen in two formats that is 2d and 3d this constant push and pull of different dimensions directly references my interests in reality and fantasy. 

