SARA BETH RABINOWITZ1426 W Superior St #2F Chicago, IL 60622sararabinowitz@gmail.com

EDUCATION
2005-2007 SCHOOL OF THE ART INSTITUTE OF CHICAGO CHICAGO, IL Master of Fine Arts, Fiber and Material Studies
2004-2005 SCHOOL OF VISUAL ART NEW YORK, NY Typography and Textile Design Course work
1996-2000 RHODE ISLAND SCHOOL OF DESIGN PROVIDENCE, RI Bachelor of Fine Art, Sculpture
EXPERIENCE
2006 - 2007 TEACHING ASSISTANT / SAIC CHICAGO, IL 

Assisted in teaching Basic Woven Structures, Propaganda and Decoration and London A-Z. Responsibilities included leading class discussions, providing relative information and designing 
projects. Skills taught included bookbinding, screen printing, computer layout and weaving. 
2005 - 2007 PRINT AND SEWING LAB MONITOR / SAIC CHICAGO, IL 

Maintained all aspects of fiber and material studies labs. Provided demonstrations on silk screen process, computerized embroidery machine, sewing machines, knitting machines, and computer programs for silk screen and embroidery processes.
2005 SAFETY AND FACILITIES DESIGNER/ School of the Art Institute of Chicago 

Assisted in the production of safety and facilities icons for use in the first year program shops.
2003-2006 DESIGN ASSISTANT/ HarperCollins Publishers Children’s Books New York, NY Assisted in the art direction of middle grade fiction in both hardcover and paperback novels. These responsibilities included every stage of design process from concept to final publication. Preparing jacket, cover, and interior mechanicals for printer.
2001- 2003 ART CAMP COORDINATOR/ PS1 LIC, NY Maintained the weekly flow of children’s activities in the museum. Designed schedules and age appropriate curriculum based on exhibitions. on view in PS1’s galleries. Supervised art camp staff and interns. Designed education collaborations with MoMA QNS, Socrates Sculpture Park , and the Sculpture Center. 
Curated and designed three children’s exhibitions a year. 
RECENT EXHIBITIONS AND EVENTS
2007 SCULPTURE CENTER/ Lucky Draw LIC, NY 

2007 G2 AND PROJECT SPACE/ GROUP SHOW CHICAGO, IL GROUP SHOW

2006 G2 AND PROJECT SPACE/ DIGITAL BEGINNINGS CHICAGO, IL 

2005 GIOLA GALLERY/ NO PLACE LIKE HOME CHICAGO, IL 

2005-2006 GRANDMAS STOREFRONT/ THANK YOU VASSAR, MI 

2006 COUNTRY DAY SCHOOL CAFETERIA/ GIFT EXCHANGE NEW ORLEANS, LA 

SARA BETH RABINOWITZ
STATEMENT

My work starts as an invitation that provokes an action that results in relatioanl residue. Each piece is a portarit constituted by connection. I look for a second such as a twin, a neighbor, a studio mate, or a coworker and ask that they tag me back. Cross-pollinating our artistic identities, our collective experiences reveal the way in which we see ourselves and the way in which we are perceived by others. The link we find through time manifests itself in a material presence that is always a bridge even if it is represented by a loom, a tent, a telephone, a script, a desk, or a book. 

What is the mark that trauma leaves on an individual and a social body? Through reciprocity I believe healing is possible. The process of each relationship, the connection and the devlopment of a more thoughtful cohabited reality is what I hope to call forth for consideration. I desire to expose overlooked patterns that direct social behavior that aieliante us from our selves, our neighbors, and our homes.

Julie and SaraThe wall had been designed to keep our artist practices distinct from one another, but we saw exciting potential in erasing this boundary. We decided to tear an opening into the wall and flank it with two desks where we could sit facing each other. We built a drawer with which we could pass objects or notes through the wall and began to augment the architecture on either side. With each physical change we created, our alternating personal need for boundaries and openings—in our studios, within our friendship, between our private practices-- demanded our attention. For example, when one of us built a stage as a designated social area, this made the wall’s function as a social divider more acute for the other. At the same time the wall didn’t function enough as a divider, since the new social activity created an invasion to the space next door. This caused the other to build a studio-within-the-studio by erecting more walls as another layer of division, or protection. The architecture continued to evolve like a call-and-response, raising the question: Are the boundaries we maintain between ourselves and other people designated by architecture, or are they a product of our minds?
Josh and Sara

Through our collaboration, maniacally we are trying to construct hope through material. A desperation for the collaboration to yield a meaningful relationship and a greater understanding of where the space of overlap between Josh and I exist. Searching for a sense of hope through complete exhaustion. By any means necessary we must create this environment of hope. The sense of urgency through a process that is very labor intensive. Running with scissors. I am searching for meaning through process, Josh through end result – the nervous energy created by the tension. In the end, the work exists as simultaneously a shelter, a campfire and a rec room couch fort: a space of fantasy, alienation, and playful collaboration.
Web Tapestry (in progress)

The distance seems greater when the sun sets in California and the light no longer allows for the videocamera to pick up the image being transmitted to New York. It is a new collapse of private and public spheres. These relationships loom between fiction, fantasy, artifice, authenticity and affect. I am seeking a material residue from eyechatting with various partners over the internet. What I am left with is images, still frames from our video conversations that break down into code. This ‘eye’ attached to the computer, shows me myself interacting.

Orrington Elementary / Jin Soo Kim, Gabe Akanawa and Sara Rabinowitz

Last spring the 2nd grade students at Orrington Elementary worked together to make a paper storybook quilt. The project began with the children bringing in fabric remnants from home to add to materials that I received when I evacuated New Orleans to continue my studies in Chicago. Each student illustrated, authored, and embellished a square using the fabric. Many of these stories were about friendship, giving and hope. The quilt and additional art supplies were sent as a gift to the students of Country Day School in New Orleans.
KGSB in London
the copy, the repeat, the duplicate
KG and SB begin a map of a duplicate journey. What is the original, what is the copy? Desiring to create a shared experience in London KG and SB will be making a singular identity, a series of portraits and an edition of two artists books that will question individuality and artifice. Each hand will attempt to copy the other. 

SARA BETH RABINOWITZ 
STATEMENT 2

Double Harness Backstrap Loom / Michelle and Sara
This collaboration with Michelle Tupko is maintained by a balance between both of us. Dependant on our equal weight to stretch the warp threads through a gallery wall we perform a call and response weaving. Brocaded into the fabric is the double headed eagle/ airplane symbol repeated and symmetrical.

(notes from the script)
We do not have stories like that kind of story.
Right, which is why it makes me a little nervous to use the double-headed eagle, even though I like it too.
Right, maybe we should find a different symbol.

A contemporary symbol.
I don’t think we really have any symbols

!: Hard shed time?
@: Hard shed time.
!: Can you give me a little more tension?
@: Ok?
!: A little more.
@: Can you take a step back?
!: Ok, that’s good. Ok, I’m going to go up this one.
@: This one?
!: No, this one.
@: This one?
!: Mmmhmm. And I’m going to go back down…this one.
@: This?
!: Yes…Ok, and I’m passing my warp.
@: Passing my warp.
!: Soft shed time.
@; Soft shed time.
!: Woah woah. Wait a minute, wait a minute, I dropped the needle. Hold on, I’m going to lean back…

SARA BETH RABINOWITZ

I would be very excited have an international conversation about Documeta. Often I wonder how students in other academies are responding to what I see as major changes in the institution. The atmosphere of an intensive summer camp collaboration seems like it would foster a rich conversation wherein we could compare and discuss how we feel these changes are effecting our practices. 

I believe that the exhibition is critical to reception of art. Changes in programming such as symposia, interaction and late hours directly involve and invite the public to have a more present relationship with work. This year I had the opportunity to stream parts of MoMA’s The Feminist Future: Theory and Practice in the Visual Arts symposium through wps1 web radio, I could have returned to ride down the Carsten Höller slides late night at the Tate Modern and I am finding more sites online for engagemnt with web based project. These spaces being opened up in terms of time and reception of my voice are expanding my ideas of what art can be. 

My own pratice is about watching and sitting with relationships. I often invite someone to begin a project and we jointly find the an area to open up questions around. Although a material residue is produced and often shown this is neither the end nor the totality of the relating. It is always a mark in an evolving conversation. I’m interested in the unknown elements of the openspace project and the endurance that will be requiured to complete it. 

. 

