ROBERT ERN-YUAN GUTH      

AUTOBIOGRAPHY. 

I left school in 1993 when I was 17 to pursue the dream of being an exhibiting and professional photographer.  At this time I was working from the documentary impulse as embodied by photographers working in the golden age of reportage like Werner Bisholf. Their portrayal of humanity in the momentanious capture of image I found deeply moving and very aesthetically attractive. These concerns seem very idealistic now looking back at it; the “capturing” of character of an individual or event at a single moment seems impossible. 

This practice grew into professional lines of environmental portraiture, used at the time in magazines and institutionally. The idea was still that a moment could be “caught” by the camera and that in that moment parts of personality of the person could also be captured and shown to the viewer.

This part of my practice ended in 1997 with a series of shows in Europe cumulating with one at the Hasselblad Centre in Sweden. When I left school I set a goal of having a show at an internationally acknowledged centre for photography by the time I was 21. Having more or less achieved this (I was 22) I fell flat – be careful of what you wish for it - might come true.

I look at myself at this time and consider that I was a Naïve or outsider artist.  A role and character that I sometimes long to be able to re-enter. I look back at this part of my work with a fondness and security knowing that I really can produce images in a competent abet somewhat boring way. Part of me wants to run back to this security of traditional image making even in my practice today.

Having failed to take over the world I then had an artistic hatis till 2004 when I entered he School of Art at the ANU. 

Till 1999 I still did some photography work, not showing but shooting for theatre and some portraiture for the National Library of Australia. Who I shot people who had been interviewed for a massive project to document the aboriginal stolen generation. In late 1999 I was asked to photograph a acquaintances farm for sale, I shot the photos took them home, spread them on the table and convinced my family that we should buy it as a family as a business to run and a place to live. 

Part of the deal was that I would spend two years on the farm helping get it set back up after the previous asset mining owner. This two years stretched to three as all building projects will.

We then had a major bushfire in Canberra, this did two things. One, it caused lots of work - rebuilding is not as much fun as building the first time I assure you. It also acted to sharpen my focus on what I wanted to do – I wanted a holiday from the farm. My then girlfriend convinced me that Art school would be a good opportunity to change perspective and environment. She was right. 

All of that is prehistory and brings us to what I’m making now. Or rather the underlying theme of what I’m now making and have been making for the last couple of years. It helps to explain my concerns in portraiture and representation of the self as well as my interest in the durational aspects of taking, making (or crafting) and the viewing that runs through my work. 

CURRICULUM VITAE

Some things I’ve done and places I’ve received education.

1975
Born

1993
”Galong + 80 @ 18,” the 80 km surrounding the town of Galong 

by an 18-year old.  Crisp Gallery Bookham NSW.

1994
"Feet of clay".  Photographs of people in relation to their environment and gods. Rudolf Steiner House Sydney

1994 - 1996 Assorted exhibitions in the rural Boorowa district and Canberra.   

1995
 "Perspectives of Rural Australia".  North Adams College Massachusetts, 

1995
Preview of work.  Monolyth Galerie, Frankfurt Germany

1996
"Australien Traumwelten Wirklichkeit." 30 photographs of Australians in their environments.  Haus zur Munze, Worms Germany, 

1997
Joined Freemasons lodge “Commonwealth of Australia” Master  2003-2004.

1997
 "Over the back fence." Hasselblad Centre for photography,  Goteborg, Sweden.  

1999 – Present Partnership with family in Stromlo Equestrian Centre, Canberra. 

2002
"Duck Duck Guth" Environmental animal portraits. Healthpac Gallery Canberra.

2004 
Start Bachelor of Arts (Visual Arts) at School of Art ANU Canberra. 

2004 
"Caution sharp edges - please touch" A showing of works in progress and artifacts from the demolition of the ANU Stromlo observatory and optical workshop, at the Photospace Gallery ANU School of Art.

2005
Awarded the ANU Nigel Thompson Traveling scholarship for travel to Singapore   

2005
Exchange for one semester with Nanyang Academy of Fine Art Singapore. 

First durational performance “MINE” as part of “Resaturate” NAFA Gallery.

2005 
Participant in LaSalle-SIA Asian Art Camp Singapore.

2005 
Joined “The Artist Village” Artist collective Singapore.  

2006
“What I did on the Island” Works coming out of my time spent in Singapore 

in 2005. Photospace Gallery ANU School of Art.

2006 
“Kill nothing but time Take nothing but photographs Leave nothing but footprints.” A photographic installation Your Mother Gallery Singapore.

2006 
Complete Bachelor of Arts, Visual Arts (Photomedia) Australia National University.

2006
Awarded the ANU David Watt Memorial PIE (performance, installation or ephemeral) prize for BA graduation work.

2006
Start Masters of Arts (Fine Art) Lasalle-SIA (completion mid 2007)

2006
Start part time lecturing Photography at Lasalle-SIA

2007 
“The many emotions of Mr Singapore” Tickle Art. City link mall Singapore. 

2007
Chosen and awarded travel grant by Lasalle-SIA to attend “OPEN SPACE” in Kassel. 

