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My work takes to task home spaces and rural domestic landscapes, as a dialectical encounter with social and political ideas and material examination. In my work, I use quiet materials to create monumental environments that are in argument with the space that they generate. Unstable and unraveling, I build layers, and use labor as evidence and meditation of the history of a life lived. Drawing from personal histories and narratives to observe larger systems, I investigate the institution of home, its objects and

landscape, through simple constructions, layering, photo-based appropriation, video,paper and prints. Translucent materials and paper are the remains of a liminal state that characterizes ambiguity, openness, and indeterminacy. The home and its surroundings reflect a period of transition, during which normal limits of self-understanding, and behavior is relaxed, opening the way to something new. I drape and layer together theedges where systems overlap, where the coming together of the home, sickness, health,

vitality and death, hope and trauma, create a hum and release.
April 1 2007

If I have the opportunity to go to Germany this summer for the Open Space workshop it will be exactly the 10-year passing from my first visit at Document. I was 21 years old and I was given a scholarship to study in Florence, Italy for one academic year. Beforethe semester began I proposed an independent study in which I traveled around Europelooking at art, interviewing other international students my age on what they thought of

art. Along with documenting my interactions of art and the people I had met, I had a small art project in which I made small temporal, abject sculptures out of tourist memorial I collected. After I constructed the mini environments, I photographed them and sent to my professor back in Madison, WI. It was truly an adventure for me, the first time I hadbeen on a plane and out of the Northern Hemisphere. It was an exciting and confusing interaction with art, as well, at Kassel were live pigs lived in the museum. I, the girl from

a Midwest dairy farm, stood in amazement at the validation of my rural youth “THIS WAS ART!!! ” I accepted it with delight.

It would be a supreme opportunity to end my student life full circle. Again, now committed to an art practice, I am interested in a cross-cultural exchange that challenges me to question myself and move my practice further - outside of my studio, into a the community by meaningful and effective means. I am interested in how an art practice

can empower a citizen. Last week Ernesto Puljol said something on the order that, “The role of artist is to look at the world critically and manifest that thinking, which is the base for a democratic society.” I don􀀁t think that my art is there yet, but I want it to be. Now that I have had two years to work in my studio, read theory, look at art I can not imagine what a better challenge than to take what I have learn from the school and put it to task

with a group of my peers at a major international forum.

In Ernesto􀀁s lecture, there was another thing he mention that stuck with me. He said that he saw himself as a “full time cultural worker”, that an artist today faces challenging the myth of the artist as someone who is self involved, indulgent and spoiled. I hope to be part of transforming the notion of who the artist can be. I think expanding my scope abroad and responding to something that is beyond what I know, outside of community

will engage my development as a cultural worker.

Educat ion

The School of the Art Institute of Chicago

Summer 2007 Master of Fine Arts Candidate in Visual Arts

University of Wisconsin Madison

August 1999 Bachelors of Fine Art Graduated with Honors,

Ellen Gibson Art Departmental Scholarship, Outstanding Accomplishment, May 1997.

International Study Aboard Scholarship One-year grant for study in Florence Italy, 1997.

Teaching

Instructor at the School of the Art Institute of Chicago

September 2006 – Chicago, IL Introduction to Printmedia. Teaching college level course in Printmaking

University Instructor University of Ecuador Azuay

September 1999 –Cuenca, Ecuador Teaching an advanced college level alternative printmaking seminar.

Experience

Teaching Assistant School of the Art Institute of Chicago

September 2005 –current Chicago, IL

Photographic Manipulations, Black and White Photo

Photo Etching, Multi-level Etching, Intermediate Relief, Advanced Etching and Advanced Printmaking

Landscape Drawing Early College Program working with high school teen-agers.

Studio Assistant

January 2006 –current Chicago, IL

Print Artist Jeanine Coupe-Ryding work directly in the studio on printing large, multi-plate relief mono-prints.

Andrew Balkin􀀁s Graphics Studio

July 2003 –2005 Madison, WI

Studio member & Assistant of fine arts print shop, preparation of portfolios of artists, like Bruce Nauman,

Penland School of Arts and Craft

August 2003 Penland, South Carolina

Student for seminar Alternative Printmaking with Professor Georgia Deal.

Awarded the Abby Watkins Bernon Scholarship, given to two women yearly studying printmaking.

Tandem Press

September 1996,1997,1999 Madison, WI

Studio Assistant with Andy Rubins and Bruce Cronover. Assisted various artists directly like, Sam Gilliam, Judy

Phaff, David Lynch, Hollis Siegler, Gronk, Donald Bachelor, Susan Caporelle and Art Spieglemen.

Ex h i b i t i o ns a n d A r ch i v e s

2004 Artist􀀁s Unite! Community Open Studio, Madison, WI

The Summer Show Commonwealth Gallery, Interviewed & Highlighted in newspaper The Isthmus.

Art Beat Gallery, Madison, WI

Hue Gallery Solo Show, Madison, WI

2003 Wisconsin State Historical Library Madison, WI

Iowa State Historical Library Iowa City, IA

-1999 Fine Arts Comprehensive Senior Exhibition: Artichoke. BFA students designed a show using themes of

suppression. My work focused on feminist themes and fabric pushed and pulled through a press,

UW Student Art Show Honorable Mention 1999 and 1998, accepted for exhibition 1997.

Women in the Arts Show Award Winner, Katherine Nash Gallery Minneapolis 1995 &1996.

Pub l i c P r a c t i c e

William Pope L.􀀁s Black Factory

2006 Two-Day Performance Selling Black Objects of a traveling archive of the redefinition of blackness. Chicago, IL

Roundtable with Critical Theorist Irgit Rogoff

2005 Community organizer for public art discussions. Madison, WI

Tell Me How It Is Consortium

2003-04 Zintress author, coordinator, designer of quarterly zine “Breaking the Silence”. Archived in historical libraries.

A show case piece at 2004 National Women􀀁s Conference, and used in a UW-Madison women􀀁s studies course.

Lakeside Press Cooperative

2003-04 Volunteer at a collectively run, community-owned copy and print shop, designed for peace groups. Madison, WI

