Hazel Lim
Artist Statement – Hazel Lim 

Hazel would describe her journey as an artist as one who searches and rummages through her surroundings for its little known stories – tales that are seemingly nondescript and of the precious mundane. Such curiosities were being employed in her body of work to address such notions of privacy/publicity, displacement, history, memories, space/time and also, imaginary landscapes. Though trained as a painter, she frequently employs methods of assembling various types of medium and materials together, sometimes with her paintings and drawings; to produce whimsical takes on the subject she is interested in. 

Besides being a practicing artist since graduating with a Bachelor of Fine Arts from Lasalle College of the Arts (Singapore) in 2003, she has experiences in other aspects of art as well: curatorial and gallery management, education and art writings and publications.  She had participated in several group exhibitions as well as international art exchange events such as the Creative Camp 2003 organized by ASEF and Convergence 2005 which was held at the Fine Arts Museum in Ho Chi Minh City, Vietnam. Hazel is also the associate artist with The Substation (Singapore) where she held her first solo painting exhibition entitled Secret Windows at the Substation Gallery in 2004. She is currently a Critical Studies lecturer with the Faculty of Fine Arts at Lasalle College of the Arts.

Sparring with the Leitmotifs

Is Modernity our Antiquity?

What is Bare Life?

What is to be done?

These 3 questions that anchor the Documenta12 event this year are pertinent questions that many contemporary artists are heavily burdened with. Every period in the history of mankind: the Prehistoric, Classical, Medieval, Renaissance to the Modern are not merely phases that denote humanity’s points of existence and identities, but is also a story about inheritance; an inheritance that suggest that each of these periods is not a stand-alone, but an entity that has to co-exist with the entirety of all the other periods that came before it. 

With that as a premise, ‘is modernity our antiquity?’ warrants both a yes and a no answer. Certainly it can be said to be a period past, a slice of history; but at the same time, it’s omnipresence still weighs heavy as we enter into a postmodern world that is characterized by a media-saturated, late-capitalistic and post-industrial context. 

What happens to the stories constructed as grand narratives in the periods (most significantly, the modern period) that we have inherited?  Do we strip them all apart and re-narrate them again? How? Could we lay our claims as the active producers of new myths and legends so that we can make better sense of our own identities and culture? 

The Leitmotifs of Documenta12 are structured as questions, and it is precisely this questioning that exemplify the spirit of our times, a period of stripping bare our lives, re-fashioning them again, re-questioning and reworking what could be possible. And as we enter into a more concentrated model of a globalize world where virtual realities are now being made possible by the onslaught of complex media interfaces, how does one draw the line between reality and imagination? 

With the recurring themes of history, displacement, immersive realities, memories, space/time, and privacy/publicity raised as questions in my body of works, the Leitmotifs of Documenta12 would serve as a relatable direction to help work out creative solutions to these ideas. At the same time, the prospect of a workshop/exchange program which brings together people from diverse culture and history would be an excellent ground to share and work out these creative problems brought on by the world that afflict us in different manners. 

Email: haz_lim@hotmail.com
Education: 

2002 – 2003

Lasalle SIA College of the Arts (RMIT)

 


Bachelor of Fine Arts (Painting, with High Distinction)

1999 – 2002

Lasalle SIA College of the Arts




Diploma in Fine Arts (Painting, with President Distinction)

1995 – 1998

National University of Singapore




Bachelor of Arts (Sociology and Statistics)

Exhibitions:

Solo Exhibition

2004

Secret Windows, The Substation Gallery, Singapore 

Group Exhibitions

2007

Flat Earth Society, The Substation Gallery, Singapore (in Oct ’07)



Hopscotched, The Esplanade – Jendela Gallery, Singapore (in Sept ‘07)

Culture@Xperiment - ASEF 10th Anniversary Celebration Project, (http://www.asef.org/culturexperiments)
2006

Obscurity, Project Space, Lasalle-SIA College of the Arts, Singapore



The Vending Machine Project, Dublin, Ireland



Jogjakarta Quake Aid Fund-raising exhibition of figure drawings, Plastique Kinetic

                        Worms, Singapore
2005

Convergence, Ho Chi Minh City Fine Art Museum, Ho Chi Minh City, Vietnam



Animal Instinct, Utterly Art Gallery, Singapore

2004

Junction, Blue Space Contemporary Art Gallery, Ho Chi Minh City, Vietnam



Sneaker Pimps, Space 21, Singapore



Don’t Pick My Pockets, Citilink-Esplanade Walkway, Singapore



Made in Singapore, Art Seasons Gallery, Singapore

2003

Pulp – Street x Art Exhibition, The Substation Gallery, Singapore



Philip Morris ASEAN Arts Award Exhibition, MITA Artrium, Singapore



Arts Jam-The Big Small Works Show, Art Seasons Gallery, Singapore



No Apologies(10th RMIT Bachelor of Arts Exhibition), Earl Lu Gallery, Singapore



Box ii, Plastique Kinetic Worms, Singapore



Limelight, BA Gallery (Lasalle SIA College of the Arts), Singapore



Beneath the Surface, BA Gallery (Lasalle SIA College of the Arts), Singapore

2002

Complementary, Earl Lu Gallery II, Singapore



ARTillery (26th Diploma in Fine Arts Exhibition), Lasalle SIA College of the Arts, 



Singapore



Food in the City, Raffles City Atrium, Singapore



Eye To the World - Nokia Arts Award Exhibition, MITA Artrium, Singapore

2001

Imaginary Observations, Societe Generale Gallery, Alliance Francaise, Singapore
Scholarships/Awards/Professional Participation

International Artists’ Workshop, Convergence in Khe Ga, Vietnam, 2005

Creative Camp (organized by ASEF) in Paris, France, 2003

Melbourne Transport Shelter UrbanArt Public Program, Melbourneconnectionasia, 2003/2004

Pulp Mash at the Substation – Painting vs. Graffiti performance, 2004

Philip Morris ASEAN Arts Award 2003 (Singapore) – Honorable Mention

Substation Associate Artist Award 2003


Lasalle SIA College of the Arts Art Award 2002

Nokia Arts Award – Merit Award, 2002

Lasalle SIA College of the Arts Special Award 2001

National Arts Council Georgette Chen Art Scholarship 2001

Lasalle SIA College of the Arts Art Award 2000

About Writings

2007

How to cook a wolf? – A poetry recitation session by women poets only



BooksActually, Singapore 

2005-2006
Articles for The Substation E-magazine, www.substation.org/magazine


1. Dangers of Blinking

                          (http://www.substation.org/magazine/issue01/features_blink.html)



2. To garner more than a glimpse 



   

    

                          (http://www.substation.org/magazine/issue01/review_arcane_glimpse.html)



3. Framing White Elephants

                          (http://www.substation.org/magazine/issue05/ft_WhiteElephants.html)

2005

Singapore Art History for the Encyclopedia of Singapore, EDM Books

2003

Times Publishing Children Book, “My Acrylic Painting Class”
